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Foreword

Over the course of the past 115 plus years and with the cooperation of over 500 art dealers from
all parts of Japan, regardless of the time or genre, the Tokyo Art Club has become a bridge
connecting works of art with fans and collectors. In that capacity, while providing a place for
the professional trade of art to be conducted, we also hold exhibitions and art fairs to introduce
outstanding works of art to the public at large.

On this occasion, we host the exhibition “KO+GEI 2024 Tokyo Art Club” for the first time.

Kogei has recently become a much talked about subject in the art world, becoming an
independent genre in its own right, and causing us to reconsider exactly what Kogei means. We
have attempted to capture the idea through the perspective of “Craft” (Ko), as the act of using
refined techniques to give new life to carefully selected materials; combined with “Art” (Gei),
as an expression of the ever-changing aesthetic sensibilities of the times. In the modern era,
handmade “Craft” maintains aspects of tradition, yet is evolving alongside developments in
scientific technology. Meanwhile, human consciousness is increasingly sensitive in this

complex age, which is expressed in a deeper, more intellectual beauty, or “Art”.

For this exhibition, we have carefully selected 48 artists who have channeled this combination
of “Craft” and “Art” in their work, and both exhibit and sell works being shown for the first
time. Through the act of being purchased and changing hands, works of art take on a new

dimension.

These artists now continuously create in their own unique combination of “Ko+Gei”. It would
be our pleasure if this exhibition could help their activities, and allow a great number of people
to share in the joy of encountering their work.

Nakamura Jun
President, Tokyo Art Club, Ltd.
May 2024
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special judge
. L5 Honorary Professor, Tokyo University of the Arts
AklmOtO Yu] 1 Special Director, 21st Century Museum of Contemporary Art, Kanazawa
Art Critic

Has introduced Kogei as a form of contemporary art in exhibitions such as, “Art
Crafting Towards the Future”, and “GO FOR KOGEI". Author of “Naoshima
Project”, and “Art Crafting Towards the Future — New Kogei Becomes Art”, etc.

Even from a global perspective, Japanese Kogei is at a high level. Recently, new Kogei is no longer
bound only to the category of “craft”, but is connected to contemporary art and design, and spreading
into other fields. Accordingly, the standing of Kogei artists and craftspeople has diversified, and
while the unique characteristics of individuals are being recognized, group activities and collaborative
works are also widespread. From the fixed, apprentice-like relationships common until now, a new
Kogei is being born, that is more equal, free, and progressing at a fast rate. By adding variation to the
techniques employed, a wide array of works are being created. The artists exhibiting here are the
ones driving this movement, and it is a great pleasure to encounter their works here under the same

roof.
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special judge
Kikuchi Kanjitsu Memorial Tomo Museum

Kikuchi Misao Director of the Kikuchi Kanjitsu Memorial Tomo Museum, which focuses its
exhibitions around contemporary ceramics.
Chairman of the Kikuchi Art Foundation
Also serves as the Director of Keiyo Gas Co., Ltd.

Congratulations to the Tokyo Art Club for opening the first “KO+GEI 2024 Tokyo Art Club”
exhibition. I would also like to express my heartfelt gratitude for the establishment of the “Kikuchi

Kanjitsu Memorial Tomo Museum Award”, which is a great honor.

Kogei occupies an important place in the history of Japanese art, and in modern times as well, a
number of artists are producing free-spirited and creative works. While our museum holds public
exhibitions to promote the development of Kogei, the Tokyo Art Club’s exhibition “KO+GEI” puts
the spotlight on contemporary Kogei and transmits its fascinating breadth both in Japan and abroad.
It is my sincere hope that it will become an impetus for artists to create new forms of beauty moving

forward.
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special judge

: . Former Japanese national soccer team player, participated in three consecutive
HldetOShl Nakata FIFA World Cups, retired after the 2006 Germany tournament. In order to learn
about Japanese culture, he traveled to all 47 prefectures across the country. Being
exposed to the charm of traditional culture through this trip, he established JAPAN
CRAFT SAKE COMPANY Co., Ltd. in 2015. He is now developing businesses to
promote crafts of Japanese culture such as Japanese sake, Japanese tea and
traditional crafts, and is working to disseminate the information about it both
domestically and internationally.

When I look at a creative work, I am first attracted to the work that I feel genuinely beautiful and
want to keep close at hand. Even though techniques and technology recently used in the creation
were improved, [ believe that true beauty does not change through ages; technique is not something

to show off but is just a method for their expression.

I hope that the artists of the future generation will create works that enrich our modern lives,
regardless of whether they are crafts or art, usable or unusable. May the exhibition "KO+GEI" be a
good opportunity to contemplate those, to create ever so glorious beauty, transcending genres, and

generations, and to introduce to the world.
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special judge

Art historian. Professor at Department of Art Studies, Faculty of Letters, Meiji
Gakuin University. Born in Kure City, Hiroshima Prefecture, in 1958. Completed
post-graduate studies at Tokyo University. Began career with research on
Muromachi period ink painting, but is now active in promoting a wide range of
Japanese art, from the Jomon period to contemporary art. Has published Future
National Treasures / My National Treasures (Shogakukan), Counterattack of the
Commercial Artists (NHK Publishing Shinsho), and more.

Yamashita Yuji

To date, I have organized and advised on three Kogei exhibitions. The first of these was the 2014
exhibition “Kogei — Superlative Craftsmanship from Meiji Japan”, which traveled throughout the
country. The second was “Amazing Craftsmanship! From Meiji Kogei to Contemporary Art”, and
the third was “In the Genes — Taking Marvelous Meiji Craftsmanship into the Future”, which is
traveling around Japan still now. Meiji Kogei, including lacquerware, cloisonne, woodwork,
metalwork, and so on, was first recognized outside of Japan as being at the highest level in the world,
but the past ten years have brought about an opportunity to reassess its value here in Japan as well.
And now, the attention being paid to the contemporary artists who have inherited that DNA has
dramatically increased. It is impossible, however, to create captivating works with good technique
alone. That outstanding craftsmanship must be combined with other sensibilities. I am hoping to
encounter such artists at the “KO+GEI” exhibition.
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The Tokyo Art Club Grand Prize and Awards of Excellence

Since its establishment in 1907, Tokyo Art Club has supported and encouraged artists’ activities
from behind the scenes, and until now, there has been no award ceremony in which the art dealers
of the Tokyo Art Club vote for the artists” works.

“KO+GEI 2024 Tokyo Art Club” has established “The Tokyo Art Club Grand Prize and Awards of
Excellence,” which are voted for by the members of the Tokyo Art Dealer Association (480 art store
owners and 90 members of the youth association), which comprises the Tokyo Art Club.

This is an expression of our desire to support artists head-on, and we hope to revitalize art and
culture and help them flourish in the future. We will be awarding the prizes after voting by actually

seeing the works at the venue during the exhibition period.

+ Grand Prize: 1 winner (500,000 yen)
+ Awards of Excellence: 2 winners (100,000 yen each)
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Akiyama Yo

Imaizumi Imaemon XIV

Kakurezaki Ryuichi
Kawase Shinobu
Sekijima Hisako
Tsuchiya Yoshinori
Hatakeyama Koji
Maeta Akihiro
Maeda Masahiro
Mikami Ryo

Miwa Kyusetsu XIII
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H20.5 X W48.3 X D47.0cm
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Akiyama Yo

Untitled MV241
stoneware

H20.5XW48.3 X D47.0cm
2024
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H19.0XD19.2cm
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Imaizumi Imaemon XIV

A flower vase with flower design, overglazed enamels, porcelain
porcelain, overglazed enamels

H19.0xD19.2cm

2024
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Kakurezaki Ryuichi

Flower Vase, Bizen Ware

slab building, porcelain clay, hammering finish
H53.0xW31.5XD26.0cm

2022
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H43.3XD22.2cm
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Kawase Shinobu
A bottle, Celadon, Reiji & Shinoghi type

celadon
H43.3xD22.2cm
2023
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54.0X56.0 X 10.4cm
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Sekijima Hisako
Resilience VI

willow, bent and interlocked
54.0X56.0X10.4cm

2022
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Tsuchiya Yoshinori

Figured gauze "Keisei"
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Hatakeyama Koji

Six faces

cast bronze, gold leaf
H15.7XW13.3XD12.5cm
2023
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H26.8 X D21.7cm
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Maeta Akihiro

A terrahedral jar, white porcelain
white porcelain

H26.8XD21.7cm

2023
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H24.3 X W28.2XD29.2cm
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Maeda Masahiro

Large conical vessel in color with silver overglaze
iro-e porcelain with silver overglaze
H24.3xW28.2XD29.2cm

2024
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H11.3XW31.5XD32.6cm
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Mikami Ryo

Distill

slurry porcelain, red clay, glass powder, tin, copper
H11.3XW31.5XD32.6cm

2024
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Miwa Kyusetsu XIII
El Capitan

ceramic

H14.0xW17.0 XxD16.0cm
2023
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Aoki Kodo

Tkura Takashi

Ito Hidehito
Uchida Koichi
Onogawa Naoki
Katoh Gizan

Kato Takahiro
Kato Ryotaro

Kino Satoshi
Kosogawa Runa
Gomi Kenji
Sakiyama Takayuki
Sawaya Yuko
Shimamura Hikaru
Suna Fujita

Seto Takemi
Takimoto Mitsukuni

Tanaka Saki

Tanabe Chikuunsai IV

Dewa Eri

Niisato Akio
Nishihisamatsu Yuka
Nishimura Keikou
Noguchi Kansai
Hashimoto Masaya
Hasegawa Seikichi
Hattori Makiko
Fukuda Toru
Masuda Toshiya
Masumoto Keiko
Matsunaga Keita
Mitsuke Masayasu
Miyake Mai
Yamamura Shinya
Rusu Aki
Wakasugi Seiko
Wada Akira


kuroda yasuo
長方形
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H36.5XW18.8XD11.8cm
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Aoki Kodo
Shubako, “Yo-oto (the sounds of the night)”

dried lacquer technique, Raden (mother-of-pearl work), Kawari-nuri (expressing various pattern with lacquering),
Fuse-saishoku (coloring decoration) / lacquer, linen cloth, iron, Awabi shells, silver-lipped pearl shells, pigments

H36.5XW18.8xXD11.8cm
2024
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H51.8XxW19.0cm
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Ikura Takashi

Lines Unleashed 2024-1
semi-porcelain / throwing, carving
H51.8 X W19.0cm

2024
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H8.6 X W18.2 X D18.0cm
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Ito Hidehito
Celadon bowl

ceramic
H8.6 XW18.2XD18.0cm
2024
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Uchida Koichi

Work of Black Pottery, “untitled”
ceramic

H28.5 XxW29.4 X D28.6cm

2024
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Onogawa Naoki

azure"

"

mixed media

H80.0XW105.0 X D55.0cm

2023
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H10.0 X W16.5xXD28.5cm
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Katoh Gizan

Indicate

camphor tree
H10.0xW16.5xXD28.5cm
2024
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H11.6XW13.4xD12.4cm / H11.8 X W14.0 X D13.0cm
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Kato Takahiro

A pair of chawan, Shino “Shihou” , Shiho Shino “Shiou”
ceramic

H11.6XW13.4xXD12.4cm / H11.8 X W14.0 X D13.0cm

2024
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H10.0 X W14.4 X D14.2cm
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Kato Ryotaro
Chawan, Shino

ceramic
H10.0XxW14.4XD14.2cm
2023
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H21.5X W74.0 X D7.0cm
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Kino Satoshi

Oroshi T23-14
porcelain

H21.5XW74.0 XD7.0cm
2023
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Kosogawa Runa
A Drop of Light

borosilicate glass (lameworked and coldworked glass)
small size : H6.5 X W8.0 X D6.3cm, medium size : H9.8 X W10.5XD10.0cm
2024



22

FIS
AR
b e
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Gomi Kenji
Covered vessel

ceramic
H48.5 X W40.0 X D39.0cm
2024
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H35.0 X W45.0cm
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Sakiyama Takayuki

Choto : Listening to the Waves
stoneware

H35.0 X W45.0cm

2024
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H4.7xD21.0cm

2024 4

Sawaya Yuko
Dew yarns

porcelain / slip trailing
H4.7xD21.0cm

2024
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Shimamura Hikaru

A set of Hohin teapot and teacups, Ice crackle patterned, Bizen

ceramic

Hohin teapot: H7.0 X W10.8 X D9.3cm, large cup: H6.0 X D6.6cm, medium cup: H3.6 X D5.1cm, small cup: H1.9 X D3.9cm
2024



26

RAF e TR
Lz omata o /NEER - KEDITHESWE - e 74 F YV CWH - Te A 0E -
FLKESOHE 77 Ivalni - valugi

i
Hes t H17.4XW11.5XD6.8cm, < W @ (JgKk) H5.5XD6.1cm
2024 4

Suna Fujita

A set of a vessel and 6 cups for sake,

Vessel: small bird, Sake cups: (from right) marching waterfowls, chickadees, ducks,
snow and waterfowl, flamingos, parakeets

ceramic

Vessel: H17.4XW11.5xD6.8cm, Sake cups : (maximum) H5.5XD6.1cm

2024
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H7.2X D12.0cm
2024 4f

Seto Takemi

Chawan, Yohen Tenmoku
ceramic

H7.2xXD12.0cm

2024
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Takimoto Mitsukuni
S6-child

wood
H67.5XW17.3XD14.5cm
2023
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H24.0 X W77.0 X D24.0cm
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Tanaka Saki

Horizon

glass (glassblowing and slumping)
H24.0xW77.0xD24.0cm

2024
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H53.5 X W53.0 X D25.5¢cm
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Tanabe Chikuunsai IV
Godai:Void

tiger bamboo

H53.5 X W53.0 X D25.5¢cm
2023
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i
H11.5 X W22.5cm
2024 4

Dewa Eri
Forest

porcelain
H11.5XW22.5cm
2024
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H25.5X W39.5 X D37.3cm
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Niisato Akio
Luminescence vessel

ceramic
H25.5 X W39.5 XD37.3cm
2024
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H56.0 X W46.0 X D40.0cm
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Nishihisamatsu Yuka

Tower reflected in the mirror-like water surface
ceramic, glaze, gold, platinum

H56.0 X W46.0 X D40.0cm

2024
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52.0 X5.0cm
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Nishimura Keikou

Tawame #8

zelkova, urushi tawame (wood bending)
52.0X5.0cm

2024
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H41.0 X W45.5 X D45.5cm
2024 4

Noguchi Kansai
JYOMON Yakishime
soil, pearl and metallic glaze
H41.0 X W45.5 X D45.5cm
2024
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H38.0 X W17.0 X D15.0cm
2024 4

Hashimoto Masaya
Flame

wood

H38.0xW17.0 XxD15.0cm
2024
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H2.6 X W13.8 X D6.6cm. H0.2X W9.0 X D3.7cm, H1.5X W8.8xD3.7cm, 7KJE : H0.1 X D5.0cm
2024 4

Hasegawa Seikichi

Medicine

silver

H2.6 XxW13.8 XD6.6cm, H0.2 X W9.0 X D3.7cm, H1.5 X W8.8 X D3.7cm, waterdrop: H0.1 X D5.0cm
2024
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H26.0 X D34.8cm
2024 4

Hattori Makiko
Breath

porcelain

H26.0 XxD34.8cm
2024
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H8.4 X W54.2 X D21.0cm

2024 4

Fukuda Toru
Puddling

three-dimenshional inlay work (ebony, black persimmon, boxwood, Japanese sophora tree, Japanese spindle tree,
Japanese horse chestnut, willow tree, satine)

H8.4 X W54.2xD21.0cm

2024
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H39.5XD22.5cm
2024 4

Masuda Toshiya

Vase with applique bonus point decoration
ceramic

H39.5XD22.5cm

2024
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H46.0 X W30.0 X D30.0cm (&8 : H3.0 X W33.0 X D33.0cm)
2024 4

Masumoto Keiko

Pot / Camellia

ceramic, adhesive, wire, bolt

H46.0 X W30.0 X D30.0cm (base: H3.0 X W33.0 X D33.0cm)
2024
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H36.0 X W44.0 X D35.2cm
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Matsunaga Keita
Artwork, Monuke (Ecdysis)
ceramic

H36.0 X W44.0 X D35.2cm
2024
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Vit

H10.6 X D27.8cm

2024 4F

Mitsuke Masayasu

Container with lid, Fine pattern, Aka-e
ceramic

H10.6 X D27.8cm

2024
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H2.0xXD26.0cm
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Miyake Mai

What goes around

ceramic, clay, urushi, foil, pigment, ink, acrylic paint
H2.0XD26.0cm

2024
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H6.2XW12.2XD6.2cm

2024 4

Yamamura Shinya

Small container, Octagonal cylinder shape, lacquered, Green turban shell

Raden (mother-of-pearl work), Maki-e (gold lacquer) / lacquer, turban shell, gold powder, gold leaf
H6.2xXW12.2XD6.2cm

2024
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H63.2 X W28.5 X D22.0cm
2024 4

Rusu Aki

Velocity of metamorphosis
iron
H63.2xW28.5XD22.0cm
2024
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H16.0 X W30.0 X D30.0cm
2024 4

Wakasugi Seiko
Hanasaki Minaru
ceramic

H16.0 X W30.0 X D30.0cm
2024
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H41.9XW9.8XD12.1cm
2024 4

Wada Akira

“Light.” Hakki(unglazed white porcelain)
porcelain

H41.9XxW9.8xD12.1cm

2024
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The 22nd
Tokyo Art Club
Triennale 2024

October 12/13/14

HAZNRET 2 EMMEAZ O L 3 2508 T KK
L‘f:ﬁfhﬂzlﬂﬂ% E &) @T E}i)[_‘j_é #55'5 Iz
—EoRlE T,

WERIEfLE
FINE ART SALE

July 6 / 7
December 7/ 8

WEE - f2l AR L 358 5 T e o FEREM %
—HCED T, HE T HE 12 A 1 LIE - B
Bl L < 3 ERAIZES T,

B
CTEW

3 - ARSI EBERI2008F 0 R &, 2 BEICIZ HARRE
FEAEELDIME (728 - 36%) &, HEBELEZRE
FT2/NHOFRE FEE (FVWUHA) | BIE0E
ﬁodﬂmEM%%$W§’ b, B A

K2 sIibx TE B2 L& E CHEWR LT
Lbi?o

O SR E

N
N
TSUNAGU

RREMERER

SR SE AT o [RI ML A 1 FTIR 9  SE AT

E '_E D AN HE T B ENM S EC =
2 FTSUNAGU #025) <180 100 JE5io
FE]# HUE . B I 800 S0 B X

%I EH 2 5 B OER 2 o TWE 9,

SHEEMEA XV P D ITEW  Tokyo Art Club







